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The Nuts and Bolts of Copyright 



On January 1, 1978, the Copyright Act of 1976 (title 17 of the United States 
Code) came into effect. This gener^ revision of the copyright lawof the 
United States, the first such revision since 1909, mal<es important changes 
in our copyright system and generally, but not entirely^ supersedes the pre', 
vious Federal copyright statute., For highlights.bf the, overall changes in the. 
copyright law, request Circular R99 from the Copyright Office. 



WHAT COPYRIGHT IS ' 

Copyright is a form of protection -given bylhe laws of 
tfTe United States (title 17, U.S. Code) to the authprs of 
"original works of authorship" stjch a? literary, dr&matic, 
musical, artistic, and certain other intellectual works. 
Section 106 of the Copyright Act generally gives the 
owner of copyright the exclusive right to do and to au- 
thorize the following: < 

• 4o reproduce the copyrighted work in copies or 

. phonbrecords; ^ 

• to prepare derivative worlds based upon the copy- 
righted work; . , 

•'to distribute copies or pfionorecords of the copyrighted 
work to the public by sale or other transfer of owner- 
ship, or by renlal. lease, or lending; • 

• in the case of literary, musical, dramatic; and choreo- 
grapfiic works, parttonrimes; and motion pipturQS and 
other audiovl.sual works, to perfprm tha copyrighted 
worl( publicly; and V 

• in the case of literary, musical, draniatic, and choreo- 
graphic, or sculptural works, including the individual 

^ imagdS of a motion' picture or other audiovisual work, 
to display tiie copyrlgfited wori< publicly. 

It is itiegal for anyone to folate any of tfte rights pro- 
^ vided to the owner of popyrlght^by the Act. These^rlgMs, 
hbwever, are r\ot urjlimlted in scope. Sections '107 
through 118 of the xJclpyrlght Act provide limitations on 
these rights. In some^ cases,. these limitations take the 
form of specified exemptions from copyright liability. One 
' major limitation is ^he doctrine of'*lair use," which Is now 
. . given a statutory basis by section 107v;^f tha Act. In some 
cases, the •^limitation take's the form of a •'compulsory 
* llcensqV under which certain limited uses-^of copyrighted 
works are permitted upon payment of specifttd royalties^ 
and bOttiplianbe wUh statutory conditions. For turther In- 
formation about the llmltatrons of any of these rights, 
O^isult the Copyright Act or write to tha Copyright Office. 



WHO CAN CLAIM COPYPIGHT 

• . X 

Only the author or those deriving their rights through 
^ the author can- rightfully claim copyright. 

Copyright protection subsists from the time the^work is 
^.created in fixed form. The copyfight in the work of au- 
thorship Immediately becomes the property of the au- 
thor who created it. 

In the case of works made for hire, it is the employer 
and not the employee who is presumptively considered 
the author. Section 101 of the copyrighl statute defines a 
"work made for hire" as: , 

(1) a work prepared by an employee within me 
♦ scope of his or her employment; or 

(2) a work specially ordered or commissioned for 
use as a contribution to a collective work, as a part 
of a motion picture ^ other audiovisual work, as a 
translation, as a supplementary work, as 'a compila- 
tion, as an Instructional text, as a test, as^swer 
material for a test, or as an atlas, if the parties ex- 
pressly agree in. a written instrument signed by them 
that the work shall be considered a work made for 
hire. ." . . 

The authors of a joint work are co-owners of the 
copyright in the work, unless there i$ an agreement to (he 
contrary. . ' 

Copyright in pach separate contribution tQ a periodical 
or other' collective work is distinct from copyright in the 
collective work as a whole an^ vests fnitially with the au- • 
thor of the contribution. • ' ^ . 

i 

Two General Principles 

. Mere ownership of a manuscript, painting, or other 
copy or phonorecord doed^not give the possessor the 
cbpyrlght/The law provides that transfer, of QWnersr)k| of' 
any material object does not. of Itself convey 6^ny rights In . 
the copyrighted work.^ ' • 

Minors may clainn copyright, but state laws may rdgu'* 
late the business dealings l^vbluing copyrights owned'' 
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'by minors, for information on relevant state laws, It 
would be well to consult an attorney. 



COPYRIGHT AVAILABLE FOR UNPUBLISHED AND 
PUBLISHED WORKS 



Copyright protection is available for all^,unpublished 
works, regardless of \pe citizeiiship or domicile of the 
author. \ ■ '' 

Published works are eligible for copyright protection in 
the U.S. if any-one of the following conditioris is met: \ 

• on the date of first publication, one or more of the au- 
Jhors is a national or domiciliarys of the U.S. or of a 
country that is a party to a copyright treaty to which the 
U.S. is also a party, or is a statele^i person wherever 
that person niay be domiciled; or . 

• the work is first published in the U.S. or in a foreign 
nation that, on. the date of fira^t publication, is a party to 
the Universal Copyright Convention. 

For a list of countries which maintain copyright relations 
with the U.S., write to the Copyright Office and ask for 
Circular )^38a. 




WHAT CAN BE COPYRIGHTED 



(6) motion pictures and' other audiovisual works; and » 

(7) sound recordings. 

This list is illustrative and is not meant to exhaust the 
(^tegories of copyrightable works. These categories 
should be viewed quite broadly so that, for example, 
computer programs and most "compilations" are regis- 
trable -as "literary works"; maps and architectural blue- 
prints are registrable as "pictqrial, graphic, and sculptural 
wdrks."" • 



'.\ Copyright pro tectipn. Exists for "original works of au- 
thorship" When thety become fixed in a tangibiip form Of 
expression. . Copyrightabid works include the following 
categeriw* 

(1) literary works; 

(2) mualoal works, including any accompanying words; 

(3) dramatic vyorks, Including any accompanying music; 

(4) pantomlmea and choreographic works; 
o "i) pictorial, graphic;- and sclilptural works; 
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vWHAT CANNOT BE COPYRIGHTED 



Several' categories' of material are generally not eligible 
for Qlatutory copyright protection. These include among 
others: . ' ^ 

• Works that have not been fixed in a tangible form of 
expression. For. example: choreographic works which 
have not beeri notated or recorded, or improvisational 
speeches or performances that have not been written 
or recorded. • • 

• Titles, names, short/ phrases, and slogans; familiar 
symbols or designs; fiere variatipns'^of typographic or- 
namentation, lettering, or coloring; rnere listings of "in- 
gredients* or contents 

• Ideas, procedures, methods, systems, processes, con- 
cepts,^ principles, ascoveries, or devices, as distin- 
guished from a description, explanation^ or illustration. 

• Works consisting eftlrely pf infdrmatio/i that is common 
property and contpining no original. authorship. For 
example: standard fcalendars, height and weight charts, 
tape measures and rules, schedules of sporting events, 
and lists or tableS jaken from public documents or other 

„ common sources. 



HOW TO SECURE A COPYRIGHT 



Copyright Secureli Automatically Upon Creation . 

The way in whioll copyrlghtjprotectlon is secured under ' 
tt>e new law is freoliently misunderstood. Unlike the old 
law, which requirefi either publication.. with the copyright 
notice or registration Jn the Copyright Office (see NOTE 
on page 6), no publication or registration or dther action 
in the Copyright Office is required to secure copyright 
under the new law. There a.re, however, certain definite 
advantages to registration. <See page 7.) . 

Under the n«W law, copyflght Is secured autofnatically 
when the work is created. -A Work Is "created" when it is ' 



fixed in a copy or phonorecord for the first time. In gen- 
eral, "copies" are material objects from which a mrk can 
be read or visually perceived directly or with the aid of a 
machine or devicer sUch as bool(s, marjuscripts, sheet 
music, film, and videotape. "Phonorecords" are material 
objects embodying fixations of sounds (excluding, by 
statutory definition, motion picture soundtra6l(s), such as 
audio tapes and phonograph disl<s. Thus, for example, a 
80ng (the "worl<'*) can be fixed In sheet music ("copies") 
or in p"hpnograph disl<s ("phonorecords"), or both. 

If a work is preparecf over a peWod of time, Jhe part of 
the worl< existing in fixed form on a particular date con- 
stitutes the created worl< as of that date. 



NOTE: B«fore 1fl78, statutory copyrloht was gener- 
ally securaici by the act of publlcAtlbn with notice of' 
copyright/assuming compliance with all bther rel- 
evant statutory conditions. Worka ln the public do- 
rnaln on January !, 1978 (e.g., works published 
without satisfying all conditions for securing statu- 
tory copyright) reinain In the public dombin under 
the current Act. 

'Statutory copyright cbuld also be secured before 
1078 by the act of registration in the case of certain 
unpublished worl(s and works eligible for ad interim 
copyright. The current Act automatibally extends to 
full term copyright (section 304 set^ the terrt)) for all 
wor^s.ln.which ad interim copyright was subsisting 
.or waiB capable of being aecufed ori December 31, 
1977.; \ , ■ •. ■; 



PUBLICATION 



The Copyright Act defines publication m follows: 

"Publication" is the disbibUtiorihof copies or 
phonorecords of a work to the putelic sale or other 

. transfer of ownership, or by rentcMeroe; or lending. 
The offering to distribute copies or phonorecords to a - 
group of persons for purposes of further distribution^ ' 

'„ public performahcis, ok put)lic displ|^, constitifles 
publication. A putMlo performancgflL display of a. 

' work does not of itself constitute f^Rtion.' , 

A ciirification of the defirtition of "pJbiiCation" is found 
tn the legislative history of the Act. Theleglelative reports 
define ';to the public" as distribution to perso/is under no 
explicit or implicit restrictions with respfict to disclosure 
..of the contents. The reports state' tha^ the definition 



makes it clear that the sale of phonorecords constitutes 
publication of the underlying work, for example, the 
musical, dramatic, or literary work embodied in the 
phonorecord. The reports also state that it is clear that 
any form or dissemination in which the material object 
does not change hands, tor example, performances or 
displays on television, is not a publication no matter how 
many people are exposed .to the work; however, when 
copies or phonorecords are offered to a group of 
wholesalers, broadcasters, or motion picture theaters, 
publication does take place if the purpose is, further dis- 
tribution, public periormance, or public display, 
• • 

Publication is an important concept in the copyright 
law. When a work is published, several important conse- 
quftnces follow. Amonfg these consequences are: 

• When a work becomes published, all published copies 
should bear a notice of copyright. (See discussion 
below of "notice of copyright.") • 

• Works that are published with notice of copyright in the 
y.S. are subject to mandatory deposit with the Llt)rary 
of Congress. (See discussion on page 8 on "mandlttory 
deposit.") 

• Publication of a \^ork can affect the lirtiitations on the 
exclusive rights of the copyright owner that are set forth 
in sections 107 through 118 of the law. 

• The year of publication is used In determining the 
length of copyright protection for anonymous and 
pseudonymous works (when the author's idamity is not 
reveal6d in the records of the Copyright Office) and for 
works made for hire. . . » 

• Deposif requirements for^ registration of. published 
works differ from those for registration of unpublished 
worKs..<(See discussion on page 7 of "copyright regis- 
tration" procedures.), •> • 



ERIC 



NOTICE OF COPYRIG^^T 



' When a work is published lender the authority of the 
copyright owner, a notice ofipopyrlght should be placed 
on all' publicly distribMted copies and on all publicly dis- 
tributed pHonordcords of sound recordings. This notice IS 
required even on works published outside of the -United 

.States. ' " \ ■ ' " 

The use of the copyright notice is the responsibility of 

- the copyright owner and does not require advance per- 
rnission from, or registration with>ithe Copyright Office. 



Form of Notice fo^ Visually J>erceptible Copies 

The notice for visually perceptible copies should con- 
tain th6 foHowing^hree elements: 

• the symbbi d (the letter C in a circle), or the word 
"CopyrigRt^r the abbreviation "Copr.;*; and 

• the year of first publication of the work. In the case of 
corwpilations- or derivative works incorporating pre- 
viously published material, the year date of first publi- 

• cation of the compilation or derivative work is sufficient. 
The year date may^be omitted where a pictorial, 
graphic, or sculptural work, with accompanying textual 
matter, if any, is reproduced in or^ on greefing cards, ' 
postcards, stationery., jewelry, dolls, toys, or any useful 
article; and 

• the name of the owner of copyright in the work, or an 
abbreviation by vyhich the ri|me can be recognized, or . 
a generally known alternative designation of the owner. 

Example: ©John Doe 1980 

The "C in a circle" notice is required only on "visually 
perceptible copies." Certain kinds of works, e.g.,. musi- 
cal, dramatic, and literary \^ori<S, may be fixed npt in, 
"copies ' but toy means of sound |n an audio recording, 
Since audio recordings such as audio tapes and phono- 
graph disks are "phonorecords" and not "copies," there 
is no requirement that the phonorecord bear a "C in. a 
♦circle" notice'to protect Ihe underlying musical, dramatic, 
,. or literary work that is recorded. 

Form of Notice fop' Phonorecords of Sound 
Recordings * 

The copyright notice for phonorecords ^of sound re- 
cordings* has somewhat different requirements. The 
notice -appearing on phonorecords should contain the 
foll^v^lng three elements: _1\ • 

• me symbo/-® (the letter P la a cirple); ahd • 

• the year of first publication Of the sound recording; a"nd 

.•the name of the owner of c'opyright In the sound re- 
* cordlng,"or an abbrevlition by which the name-.can be 
■ recognized, or a generally known alternative designa- 
• tlon of the owner. If the producer of the sound record- 
ing Is named ()n the phonorecord l^els i^r containers, 
and If no other name appears In conjunction with t.he 
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■ 'Sound fMording* are defined $8 "works that rvult «^)«J °" 
• n\ BAerlea of musical, Spoken, or.other sound*, but m)tlnclud)ng the 
MurSs rccompanyini,- a motior^ picture or dthe.r audiovisuar work, 
regardless oUhe nature of the material objeds.jjuoh as disks, tapds, 
O »r other phonotejL«rds, In. w.Woh they are ernbpdled^ . 



notice, the producer's name shall be considered a part 
of the notice. ' . . ■ ^ 

Example: ® John Doe 1980 • . 



NOTE: Because of problems that fhight result in 
some eases from the use of variarit forms of the 
notice, any form pf the hotjce otho!: than the stand- 
ard ones ^Iven here should rxot be'used without first 
seeking legal advice. . 



Position of Notice 

The notice should be affixed to copies or phonorecords 
of the work in such a manner and location as to "give 
reasonable notice Of the claim of copyright." T^e notice 
on phonorecords may appear on the surf&ce of the 
phonorecord or on the phonorecord label or container, 
provided the manner of placement and location gives 
reasonable notice;of the claim. The three elements of the 
notice should ordinarily appeai^oc|ether on the copies or 
phonorecords. For further information about methods of 
affixation of the notice, write to th^^Copyrlght Office. 




;\Jnpubllshed Works 

' The copyright notice is not required On unpublished 
works. To avoid an Inadvertent publication without notice, 
however it may be advisable, for the author or other 
owner of the copyright to affix notices to any copies Or 
. phonoregotds which leave his or her controK 

Effect of Omission of tht Notice or gf Error In the 
'Nami9 or-Date ' ✓ 

Unlike the lawlh effect before 1 970^, the new Copyright 
„ Act »ln sections 4D5 and 406, provides procedures for 
-correcting errors and omissions of the copyright notice 
on works published on or after Jaftuary 1 ,.1978. 



In general, the omission or error does not autog[iatically 
invalidate the copyright in a work Jf registration for the 
work has bden made before or is made within 5 years 
.after the publication without notice, and a reasonable ef- 
fort Is made to add the notice to all copies or 
phonorect)rds that are distributed to the public in the U.S. 
after the omission has been discovered. 



MQT6: Before 1978^ the copyrighi law roquired, as 
A condition for copyright protection, that all copies 
publiahed with the authorization; of the copyright 
owner bear a proper notice /If a wori( was published 
un^er the cop^^^^^ authority before 

January 1, 1978, without « proper copyright notice, 
\ all copyright protection for that Work was perma-; 
Yiently lost in the U.S. The n^w copyright law do^s 
not revive the copyright in those works/ 



COPYRIGHT REGISTRATION 



In 'general, copyright registration is a legal formality 
aimeci at placing on public record the basid facts of a 
particular copyright. However, except in ond specific 
^situation\ registration is^not a condition. of copyright 
protection Itself: While registration is generally not a re- 
quirement for proteption, the copyright law provides sev- 
eral inducements or advantages- to encourage copyright 
owners to make registration. Among these advantages 
arp the follpwing: > • ^ 

• Registration establishes a public record' of the 
copyright claim; ♦ . ' * 

• Registration is ordinarijy^ necessary before any in^ 
fringengient suits may*be*filed in court; ♦ ' 

• If made before or within 3 years of publication, Regis- 
tration will establish prima facie evidence in cpurt of the 
validity , of 'the copyright and 6f the facts stated in*th^* 
certificate; and • ^ ^ j * ^ 

• If registration is made prior to an infringement of, the 
work,, or if regliStration is made within 3 month$#fter 

, publication of the work, the dopyi^ight owner will qualify 
in court for ari award'^of statutory damages and ^tfor- 
tiey's fees. Otherwise, only an award of actual dam- 
ages ar^d profits is available to the. copyright owner. 

*Und«r.8ectiohA 405 and 40'6 of the "X^bpy right Act. copyright reglstra- 
tlon rnty be required to preserve a dbpyrlgt^t that would otherwise be 
Invalldatiid because of the omission of thd copyrj^ght notice from the 
published copietf^or phonofecofds, or omission of the narrie or date, or 
-^^rtsin error :ln the year date;» ^ ' 



Registration may be mad€i(;^^any time within the life of 
the copyright. Unlike the law 'before 1978, when a work* 



* has^bden registered in unpublish 
sary to rpake another registrati 
) comes published (although the 
register the published edition^ if he "5 



REGISTRATION PROCEDURES 




, it is not neces- 
n the work be- 
ht owner may 
he ^'^^^ 




In General , 

If you choose to register your work, send the following 
three elements to the Copyright pffice /n the same en- 
velope or package: (See pag^ll fbr what happehs if 
the elements are sent separately.).:. ' , • 

1. A properly completed application fbrm; 

2. A fee of $10 for.each fipplication; ^ / \\ <• 

3. A deposit of the work being registered. The d^ppsit re- 
quirements will vary in particular situations. The gen- 
eral requirements are as follows: * 




• If the Work is un|ublished, one complete copy or . 
phonorecord. 

• If the work was fifst published in the U,S, on or after 
January 1, 1978, two complete copies or 
phonorecords of the b^st edition. ^ 

• If the work was first published in the U.S. before 
January 1, 1978, two co^nlplete copies or 
phonorecords of the work as first published. 

.• If the wori< was first published outside the U.S., 
whenever published, one complete copy or 
phonorecord o1 the work as first published. / 

• If' the work is a contribution to a collective work, and ^ 
published after January 1, 1978, one complete copy 
or phonoretord of the* best edition of the collective 
work* ^ . 
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Unpublished Collections 

A work may. be registered in unpublished form as a 
"collection," with one application and one .tee; under the 
following conditions: . • 

• The Elements of the collection are assembled in arl or- 
derly^orm; 

• The combined elements bear a single title identifying 
the collection as a whole; 

. v: • .Th«;,popyright claimant in all the elements and In the 
collection as a whole is the same; and 

. ■ \ - ■ 

, ■ f All'Of th^elements are by the same lauthoi;, or, if they 
' are by diff^ent authors, at least one of the authors has 
« .■3 qontribiited cppyrightable authorship to each element. 
^ • f. ■ r 

.. Unpublishe^l pollections are indexed only under the / 
collective titles. ; 




' Spsclal D«poslt Rsqiriramsnts 



The popyright Act gives the Register of Copyrights 
authority to issue -regulations making adjustments in the 
statutory deposit requirements. These regulations as 
now issued recjuire or permit, for particular classes, the 
• deposit of identifying material insteaH of copies or 
phonorecords, the deposit of only one copy or 
phonorecord where two would normally be. required, and 
In some cases material other than^omplete copies of the 
best edition. For example, the regulations ordinarily re- 

* quire deposit of identifying material, such as photographs 

* or drawingst'when the work being registered has been 
' reproducfid In three-dimensional copies. 

if you are urjisure o| the proper deposit recjuired for 
your work, write to the Copyrlqht Offlfie for that informa- 
tion and deicrjbe the work yotflXfieh to register. 
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QORRtQTIONS AND AMPLIpfeAqONS OF EXISTING 
REGISTRATIONS ^ 



To deat withicases in whic# information <n. the basic 
registration later turns out to be incorrect or incomplete, 
'the law provides for "the filing of an appliciation for 
supplementary registration, to correct an error in a 
copyright registration or to amplify the information given 
in a registration." The information in a suppietientary 
. registration augments but does not supersede that con- 
tained' in the earMer registration. Note also that a 
supplementary registration is not a, substitute for ar\. 
' original registration or for a renewal registration. Form 
CA is, available from the Copyright Office for making a 
supplemer}tary registration. For further inf9rmation about 
.supplementary registrations, write for Circular. 



MANDATORY DEPOSIT FOR WORKS PUBLISHED IN 
THE U.S. WITH NOTICE OF COPYRIGHT 



. Although a copyright registration is not required, th'e.' 
Copyright Act establishes a mandatoiy ydeposit require- 
ment for works (published 'With notice of copyright in the. 
U.S: '(See, definition of "publication" on page 5.) In gen- 
eral, the owner of copyright, or thel owner of the right of 
first publication' In the Work, has a regal obligatJ6n to de- 
posit'in the Copyright Office, within ^3/months of pubjioa- 
tion in the U.S., 2 copies\(Or,-in the case of sound re- 
cordings, 2 phonorecords) for the use of the Library of 
Congress. Failure to make the deposit can "Qjve rise to 
fines and other penalties, but does not aTfect copyright 
protection. . 

. . The Copyright Office has issM.ed reguiatioos exerrl^t- 
Ing certain categories of works entirely from the manda- 
. tory^deposit requirements, and reducing "the obligation fo 
certain other categories. / 



USE OF MANDATORY DEPOSIT TO SATISFY 
REGISTRATION REQUIREMENTS 




With respect to works published in the Unite/ States, 
♦he Copyright Act contains a special provision under 
which a single deposit, can be made to satisfy beth the 
deposit requirements for the Library and the .registration 
requirements. The provision requiree that, In order" to 
have this dual effect, the copies or phonorecords must be 
"accompanlid by the prescribed application and fee" for 
registration. / 



V 
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HOW LONG COPYRIGHT PROTECTION ENDURES 



Works Orldmally Copyrighted on or After January 1, 
1978 

A work that is created (fixed in tangible form for the 
first .tim6) on or after January 1, 1978, is automatlc^y 
protecred from the moment of its creation, and i$/ordinar- 
ily given , a term enduring for*the authbr's^ife, plus an adr 
ditional 50 years after the author's death: In the case of 
Joint work prepaned by two or more authors who-jdid 
ndt work for hire," the term lasts for 50 years after the 
ast surviving author's death. For works made for hire, 
/arid for anonymous and pseudonymous works* (unless 
the author's identity is .revealed in Copyright Office rec- 
ords), the duration of copyright will be 75 years from 
publication or 100 year.s fronj creation, whichever is 
shorter, " • * ' 

Works that were created before the new law came*into 
effect, but had neither^been published nor registered for 
copyright before January 1, 1978, have been automati- 
cally brought under the statute and.*ire now given Ind- 
eral copyright protection. The duratjon of copyright in 
these works will generally be computed in the same way 
as fpr n6w works: the life-i3lus-50 or 75/100-yQdrternis- 
will apply to them as Well. However, all works in this cat- 
. egory are guaranteed at least 25 years of statutory pro- 

• tectloQ' \ ' " 

'/ 

Work8*Copyrighted Before January 1, 1978 

Un(|^r the law in effect before i 978, copyright was se- 
cured either on the date a work was published, or on the 
date of registration if the work was registered In unpub- 
, lished form. In either case, the copyright endured for a 
« * first term of 28 years from the date it was secured. Dur- 
ing the last (28th) year of the first term, the copyright 'ivas 

* ^eligible for renewal. The new copVight law has extended 
,the renewsj^term from 28 to 47 years for copyrights that 
/were subsisting on Jan uar'y 1, 1978, However, the 
copyrlgri't /Tjusr be timely renewed to receive the 47i«year 
p^rlo'd of added protection. For more detailed Information 
on the copyright term, write to the Copyright Office and' 
raljuest Circulars RiSa and R15t, For Information on how 
tg search the Copyright Office records concerning the ' 

bpyrlght ista^us of a work, ask for Circular R22. ' 



TAANSPER OF COPYRIGHT 



^ ' Any or of the exclusive rights, or any subdivision of 
*^"e rights, of Khe copyright >wner may be transferred, 



but the transfer of jl^xclusive rights is not valid unless that 
transfer is in writingj and signed by the owner of the rights 
conveyed (or such owner^s duly authorized agent). 
Transfer of a right on a nonexclusive b^sis does n(3t r^ 
quire 9 writing, ^ \ 

A copyright may also l?e conveyed by operation of law 
and may be bequeathed by will or pas$ as personal 
property by the applicable laws of intestate succession. 

r ■ ' \ ' ■ 

Copyright is a personal property right, and it is Subject^ 
to Ihe various state laws and regulations which govern^ 
the ownership, inheritance, pr transfer of personal prop- 
erty as well as tei;ms'of contracts or conduct of business. 
For information about relevant state laws,' it would be 
well to consult an attorney. 
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Transfers of copyright are normally made by contract. 
The Copyright Office does not have or supply any forms 
for such transfers. The law. does, however, provide for 
the recordation in the Copyright Offiqe of transfers of 
copyright. Although recordation is not required to Jttake a 
valid transfer as between the parties^ it doesi^ provide 
certain legal advantages and may be required to validate 
the transfer as against third parties. For Infoimatjon dn 
recordation of transfers 'and otheit documents related to 
copyright, write to the Copyright Office. 



iRMINAtlON OF TRANSFERS 



Under thVoRT law, the copyright in a work generally/ 
revertecMo the author, If llvlna, or if the author was not 
living, wNdther specified Ufeneflciaries, provided a re- 
newal clairh was registered in the ^8th year o| the odgl- 
^ nal term. Th^anew law drops the renewal feature except' 
for \^orks alreMy In their first term of statutory protection 
when the new kw took effect. Instead, the new law gen- 
erally permits teymlnatloK-of the grant of rljjhts after 35 • 
, years under certmn conditions by|S6rvin£( written notice 
,on ;the transferee w(thln Specified tlrae limits. ^ 

**. • ; ''9 



For.works already under statutory copyright protection, 
tbe''new law provides a similar right of termination cov- 
ering the newly added years that extended, the former 
maximum term of the copyright from 56 to 75 years. For 
further information, write to tfie Copyright Office. 

. , ' 

INTERNATIONAL COPYRIGHT PROTECTION • 



There is'no such thing as an "international copyright" 
that will automatically proJtect an author's writings 
thcoughout the entire world. Protection against unau- 
thdriaed use in a particular country depends, basically, 
on the national'laws of thatj country. However, most 
countties do offer protecti.on to foretgn works under cer-1 
tain conditions, aod' these Cohditlons 'have beer> greatly\ 
sirnplified by international copyright treaties and conjian- 

tions. ' J 

^ ■ '• 

The Unfiled States is a member of the Universal 
Copyright Convention (ihe UCC)„ which came into force 
on Septeftiber 16, 1955. Generally, a work by a national 
or domiciliary of a country, that is a member of the UCC 
or-a workrfirsl published in a UCC gountry may claim 
protection under the UCCt If the wprk bears the notice i)f 
copyright in the f9rm and position specified by the UCC, 
this notic/9 will satisfy and substitute for any other formal 
conditions a UC& member country would otherwise im- 
pose to secure copyright. , 

An author who wishes protection for hi&pr her v#i)rk in , 
a particular country should first find out the extent of 
protection of foreign works in that country. If possible, he 
or she shogld do this before the work is published any- 
vy^ere, since. protection may often depend on the facts 
.existing at the time of first publication." --i^ '-- -,.^ 

If the country in which protection is sought is a party to 
■ one of the interns^tional copyright conventions, the work 
' may g^nerglly be pro.tected by cdmplying with the condi- 
.tiohs of. the Convention. E^ven if the work canpot be 
brought under an International convention, protection 
undeV the speciflo provisions of the country's national 
laws may still be possible. Som? countries, however, 
offer little or no copyright protection for foreign works. 



HO MAY F(U AN APPLICATION FOBM 

^ ^The.followl^g persons $re legally entitled 'to submit an' 
(J application form; 

ERICo • . , : . ■ 



• The author. This is either the person Who actually- 
•created the^vork, or, if the work was made for hire,.th6 
employer or other person for whom the work was pre- 
pared. * ' 

• The copyright claimant. The copyright claimant is de- 
fined iri Copyright Office regulations as either the au- 
thor of the work or a person or organization that has' 
obtained ownership of all^ of tfie rights unden the 

. copyright initially belonging to the author. This category 
includes a person or organization who has obtained by 
contract the right to/claim legal title td the copyright in 
an application'for copyright registration. 

• The owner of exclusive right(s). Under the new law, 
aay of the exclusive rights that go to make up a 
copyright and any subdivision of them can be trans- 
ferred and owned separately, even though the transfer 
may be IJmited in time or place of effect. The term 
•"copyright owner" with respect to any oneuf the exclu-? . 

' sive rights contained in a copyright refers to the owner' 
of that particular right. Any owner of an exclusive right 
m.ay apply for registration of a claim In the work. 

• The duly authorized a^ent of such author, .pther 
copyright claimant, or owner of exclusive right(s). Any 
person authprized to actpn behalf of the author, other 

, copyright claimant, or o^er of exclusive right(s) may 
apply for registration. * 

There is no requirement that applications be filed by an 
attorney. ' : . ' 



APPLICATION FORMS , 



For Original Registration 

FormTX: / 



Form PAr • 



for published and unpublished non- 
dramatic literary works 

for puljlished and unpublished wor)<s of 
the performing- arts (musical and 
dramatic works, pantomimes and 
choreographic works, motion pictures 
and other audiovisual works) 

for published and unpublished works of 
the visual arts (pictorial, graphic, and 
sculpturaj works) 

for put)li8hed and unpublished sound 
recordings 



For Renewal Roglitratlon . 

Form RE: for claims to renewal cbpyrignt In 



Form VA: 



Form' 



works eopyrighted under the'old l^vy 



for C6r/mct\o!n9 and kmpi\i^cat\ons 

'.l^ormXA:. for supplementary re^stration to cor- 
rect or amplify information given.ln the 
Copygght Office record of an earlier 
' . ^ Tegistratipn 

drtherF^Qrm? for Special Purposes 

Form GR/C.P:. ari adjunct application to be used for 
registration*Qf a. group of contributions 

^ . to periodicals in addition to an applica- 

tion Form TX, PA, ^ VA 

Form IS: request for issuance'of an- import 

. statement under the manufacturing 
provisions of the Copyright Act. 

Fbr^more . detained information about all these forms, 
; write f.pr Circular R.1c. 

Application forms are supplied by the Copyright Office 
free of charge. Photocopies of application^forms are not ' 
acceptable for registration. 



M/\ILING INSTRUCTION^ • 

All materials and communications, sent to the Copyright 
Office should be addressad to the Register of Copyrights^ 
Library of Congress, Washington, D.C. 20559. 

The application, deposit of copios or phoKo- 
records, and fee should be mailed in the same pack- 

•9e, .- .. . * ■ ■ ■ . 



WHAT HAPPENS IF THE THREE ELEMENT^ ARE 
ffOT RECEIVED tOGETHER V ' 

Applications and fees received without copies or 
phonorj9Cord8 will ordinarily be retprned. Unpublished 
deposits, alone will ordinarily be returned, also. Published 
deposits received without applications and^fdes Will be 
immediately transferred to the collections of^ the Library 
of Congress. This practice 'is in accordance With sectioh 
408 of the law Which provides th^t the published deposit 
required' for the colleGtions of the Librjetry pf' Congress 
may.b* used fo/Aregistration only if th^ deposit is "ac- 
dompahifd by the pVescribed application. and fee,.,*" 



After th^ deposit is received and transferred to another 
department of the Library for its collections dr other dis- 
position, ft is no longe^r Available to the Copyright Office; 
the*custocly of that deposit has also been transferred to 
the other department. Then, if you wish tp make^ 
copyright registration, you must deposit additional copies 
or phonoreCords with your application and fee. 



FEES 



Do not send cash,' Fees'^serit.to the Copyright Office 
'should be in 'the form of a money order, check, or bank 
draft payable to the Register of Copyrights; it should be 
securely ^tached to the application. 



AVAILABLE INFORMATION 



This circular attempts to answer some of the questions 
that are frequently asked about copyright. For a list of 
other material published by the CopyrigWOffice, write for 
"Publications of the Copyright Office," WiV requests for 
Copyright Qffice pirbficatiohs or special questions relat-^ 
ing to copyright problems not mentioned in this circular 
shoulcf be addressed to the Register of Copyrights, Li- 
brary of Congress, V\rashington, D.C. 20559. ^ ' 

The Copyright Office is not permitted to give \ega\ ad- 
vice. If you need information or guidance on matters such 
as disputes over the ownership of a copyright, suiti^ 
against possible infringers, the procecjurV for getting a 
^work published, or the nnethod of obtaining royalty pay- 
ments, it may be necessary to consult an attorney. 
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